Woman has come to stand in for nature; she has been the receptacle - container – for  this struggle in western cultural history on how to live and discover who we might be. In Stavropoulos’ works the feminine refuses this repressive role and is  instead presented in its circularity, its fluidity. Here, the feminine is bound and unbound, horizontal and vertical; she is both inside/outside, fluid/defined, included/excluded; she refuses to be fixed. Luce Irigaray, the French feminist philosopher, calls for women to write the body, an écriture  féminine, a writing that cannot be reduced to a narrative of a commentary: ‘who are you?’, but opens up a relation between us in order to address the other – as reader – an inclusion also into the text.

Rea Stavropoulos’ work entwines the garden and the female body to celebrate them as states of love and harmony which pushes /collapses the usual boundaries and binaries which we hope will give us our identities. Here there is a different relation – nature and woman are not represented as culture’s negatives. Here both the garden and the body of the woman are raw, fluid and self-defined – they speak the actuality of renewal. A woman experiences this in her own cycles, as does the garden; we die and replenish, we love, mourn and live on. In harmony, with transience, with the ebb and flow of life’s cycles; both are circular, inside and outside, life and death – they celebrate them as one.
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