Rea Stavropoulos has always been interested in themes relating to Nature and now turns to the garden.

Her Greek origins, English culture, and long sojourn in Italy have triggered these remarkable variations on the theme of the garden. First of all in the choice of material: paper, and then in the development of her inspiration: columns (rolls/ scrolls) of painted paper.

At last freed from the wall, which is no longer necessary as a support for the works, the artist paints on rolls of paper, on which both image and text unfold. The scroll, an ancient/ age-old  unfurling of words and images, is transformed into the column and so becomes, through the coupling of one element with another, the sign of a labyrinth within which lies the female chrysalis, both hidden and rediscovered. The myth of the perennial  transmutation of matter is renewed through the artist’s vision where the female chrysalis, a new Daphne, is the sign of the inexhaustible circularity that entwines the animal, vegetable and mineral worlds; the inexhaustible passage of the cosmic vis (force) no longer interrupted by any physical barrier is therefore manifested through circular continuity. The transience / to identify with creation and continuity / to have a hand in Infinity / a place in the future. And the fragile material chosen presents no barrier, just as the column, a constituent element of the Greek temple, was never a barrier against the eternal flow of things. At the same time, and without any contradiction, there arises the idea of the themenos, the sacred precinct / enclosure within which a defined space is rediscovered, chrysalis or maternal womb, the only possible refuge against the indeterminate.

The use of papier non tissé, similar to paper as a material but able to capture the atmosphere of space, allows the artist infinite possibilities for research into the first of the elements that constitute reality: light.

In Rea Stavropoulos’ work there is therefore no temptation towards the illustrative; the garden is not described in the tender watercolours that are so dear to her, but evoked in its inexhaustible complexity. 
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